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COMMENCEMENT OP THE MUSICAL 
SEASON. 



The Musical Seasoa of 1866 and '67 has 
fairly commenced, and the prospects are, we 
think, very flattering. It is, of course, to be 
lamented that New York will he without its 
regular Italian Opera during the months of 
October and November j hut for this, there is 
no remedy. Max Maretzek, not having Alad- 
din's wonderful lamp, cannot summon a ready 
built and stocked opera house into existence. 
He has, however, done the next best thing pos- 
sible for him to do, namely, ho has secured the 
"Winter Garden establishment for the month of 
December and part of January, and will give 
his remarjcable representations there, with the 
full strength of his brilliant company. It is 
hard to wait two months; but we are some- 
what reconciled to the delay, when we think 
of the enjoyment in store for us when the 
appointed time arrives. 

One of the pleasantest features of the season 
will be the establishment of regular Weekly 
. Concerts, at which the best ardsts will appear. 
The first on the list areL. P. Harrison' Sunday 
Evening Concerts. The experiment, com- 
menced at the close, of last season, was so suc- 
cessful, that the result of the present series is 
by no means problematical Mr. Harrison 
will present at these concerts all the available 
talent of the city, being determined to make 
them every way worthy of the liberal encour- 
agement th^ met with. 

Mr. Theodore Thomaa, after the close of his 
brilliant season at Terrace Garden, which may 
be continued a week or two into October, will 
give similar concerts, with additional features, 
at Irving Hall, and afterwards at Steinway's 
Hall, every Thursday evening. He will also 
continue his delightful Symphony Soirees, 
which for two years have been so brilliant a 
feature of our musical seasons. These regular 
Concerts will undoubtedly bring to light all 



*he musical talent of the city, introducing to the 
public, many aspirants to musical honors. 

It was reported that Mr. Bateman had con- 
cluded to give regular Weekly Concerts 
throughout the season, one in New York and 
another at the Academy of Music in Booklyn, 
apportioning for that purpose one-half of the 
company of artists engaged by him for this 
country. But on looking over the list of names, 
which, so far, comprises only Parepa, Brignoli, 
Perranti, Mills, Rosa, Hughes and Winterbot- 
tom, we do not see what division could be 
made to afford Mr. Bateman at once a station- 
ary and a traveling company. A few weeks, 
however, will developO his programme in full. 

The New York Philharmonic, renowned not 
only for its age, but for the incalculable good 
it has done for the cause of true music, will 
come into the field with a brilliant repertoire, 
in which the great standard works will be 
fully represented, together with the received 
works of the composers of the day. We an- 
ticipate for this society a most brilliant and 
prosperous season. Mr. Carl Bcrgmann, it is 
understood, will be the conductor. 

The Brooklyn Philharmonic Society is also 
on the alert, and will contest with its Sister 
Society of this City in the novelty and the bril- 
liance of its programmes. Mr. Theodore 
Thomas has been chosen the conductor of the 
concerts for the season of 1866 and '67. 

A new Choral Society has been established 
called the " Cecilian Choir," the members of 
which consist of men and boys, after the plan 
of the JFamous Dom-Choir of Berlin. In this 
Society the boys are taught music and the art 
of singing, and their education is very thorough, 
being based upon classical models, by which 
alone true knowledge can be obtained and 
pure taste cultivated. The educational depart- 
ment will be personally conducted by Dr. Cut- 
ler, whose scholarly attainments and large 
experience especially fit him for the responsi- 
ble position. Dr. Cutler and Mr. G. W. Mor- 
gan will be the conductors of the Choral 
Festivals of the Cecilian Choir, which will 
take place at Irving Hall under the superin- 
tendence of Mr. L. P. Harrison. 

The two promihent German singing societies, 
the Lieder Kranz and the Arion, propose to 
signalize the seaaon by several splendid con- 
certs. More than usual exertions will be used 
to make them brilliant and successful. 

The Quartette Soirees will be resumed by 
Messrs. Wm. Mason, Mosenthal Matzka, Berg- 
ner and Theodore Thomas, and there is a pros- 
pect of the subscription being much larger 
than any previous year. There will also be 
two or three Series of Piano Recitals by 
Pianists of distinction. Those already in the 
field are said to he Carl Wolfhson, Charles 
Euukel and Robert Goldbeck. 

The sacred musical societies are also promis- 
ing many fine things during the present season. 
The Mendelssohn Union is grand in promises 



— ^it being reported that they intend to give 
not only two grand operas by Wm. Vincent 
Wallace, "{The Amber Witch" and" Lurline," 
but Haydn's "Seasons," Mendelssohn's "St. 
Paul," and " Elijah," and Liszt's « Grand Mass," 
from which awful creation good Lord deliver 
us. To do one half of this list well, would de- 
mand more than one season's earnest and intel- 
ligent practice. There is a rumor that there 
will he a change in the leading musical depart- 
ment of this society. Of the Harmonic Society 
very little good can be prognosticated, but we 
hope better things from it than the last season 
produced. 

We have now three Musical Conservatories 
before the public for its patronage. The list is 
headed by the National Conservatory of Music, 
under the management of Mr. E. G. Locke ; 
the Musical Director being Mr. George P. 
Bristow, one of our most eminent musicians, 
and one who has had a vast experience in the 
education of the young. A more thoroughly 
efficient man could not have been chosen. He 
is every where popular, and^ as an American 
Musician he has won the highest respect, not 
only in his own country, where he takes the lead, 
but in Europe, where his name is well known. 
Mr. Bristow has called around him some of the 
first and best teachers in the country, and there 
can be no doubt of the continued and perma- 
nent success of the National Conservatory of 
Music. It has been established two years, and 
hast'we understand,^had on its books the names 
of over fifteen hundred pupils. The following 
is a list of the teachers of the present year: 

Tfieory and OomposiilOTi—Geo. F. Bristow. 

Piano — ^Ed'w Hoflman, Theo. Boettger, Wm. 
Wolf, Chas. A. de Szigethy, G. Weingarten, and 
Mad'me Wm. Viocent Wallace. 

Vocal Musio—Sig. Elidora Camps, and Mad'me 
E. Loder. 

Violin and Violoncello — Charles Rlchter. 

Flute— 'P. Ebeu and H. Tisslngton. 

The engagement of Mad'me W. V, Wallace, 
for piano, and Mad'me Ed. Loder, for singing, 
especially for Oratorios and Church Singing, 
is a very popular movement, for both are first- 
class teachers, and there are many parents 
who object to their daughters learning from 
male teachers. 

Mr. Ed. Mollenhauers Musical Conservatory 
can hardly fail to meet with popular favor, for 
he is already widely known, as the director of 
such an institution. His list of teachers is 
large and comprises many of the best profess- 
ors. The following are the names : 

Piano— Messrs.Lejeal, Wellenstein, Heydmann, 
Schrimpf, MoUenhauer, Groschel and Davies. 

Violin and FiotonceKo— Messrs. Edvr. Mollen- 
hauer, Henry MoUenhauer and Schruupt, 

Comet— Ut. Louis Schreiber. 

Vocal, Music— iiesate. MoUenhauer, Giaufitti, 
and Foe'ppel. 

27ieorp—ilr. Oh. H. Foeppe', 

An interesting feature of this Institution is 
the concerts which are given semi-monthly, 
under the supervision of the Director, Mr. Ed. 
MoUenhauer, at which his professors perform, 
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and probably some of the advanced pupils. 
All the pupils of the Conservatory are entitled 
to free tickets at these classical concerts, du- 
ring the term of their subscription. 

Mr. Carl Auschutz has organized an Institu- 
tion at Steck's Music Hall, entitled Anschutz's 
Musical Institute, and has engaged a corps of 
admirable teachers, wbo will fulfill their duties 
under his supervision. Mr. Anschutz's pro- 
found knowledge of music in its utmost artistic 
reach, is so well appreciated by all our public, 
that comment upon his ability to supervise 
such a school of musical art would be entirely 
Buperllous. The following is a list of the touch- 
ers of Anschutz's Musical Institute : 

Vocal— MmB. Bertha' Johamisen, Hon- Carl 
Anschntz, Slg. Marco Duschuitz. 

■ Italian Language — Sig. Giorgio Keck. 

■ Piano — Messrs. A. . Duvis, A. Buechol, Max 
Braun, P. Ealliwoda, William Grosswkth, A Neu- 
endorf. 

Organ — ^Messrs. Max Braun and A. Davis. 
Taeory of Music and Composition — Herr Carl 
Anschutz, Messrs. Aug. Beucliel and Max Bmun. 
Tiohn—Ur. Joseph Noll. 
Other instruments by competent teachers. 

Mr. Anschutz will commence the labors of 
the Institute on the 17th of September. With* 
three such Institutions under way, the art of 
music will certainly be well represented in its 
educational department. 



THEATRE FRAN CAIS.— ITALIAN 
OPERA. 



The current version of Flotow's best opera, 
" Martha," was produced by Mr. Draper's 
company, on Monday evening, with good suc- 
cess in so far as its musical effects were con- 
cerned, and the performance gratified quite a 
large audience sufficiently to develope hearty 
applause with corresponding redemands in 
several instances. 

Mise en scene, or fitting properties, appear to 
be strange things in the French Theatre, and 
not recognized by those who constructed it. 
A temporary occupant should, therefore be 
excused from strict observance of proprieties 
in mounting an opera conformably to its stage 
movement, and needful observance of its plot 
and acting. Mdlle. Boschetti, considering that 
Martha's music does not invariably lie within 
easy range, of her voice, performed that part 
creditably in all points, and made " The Last 
Rose of Summer " so acceptable to her audi- 
ence that she was fairly compelled to renew 
their gratification with a popular melody and 
its style of performance. 

Mdlle. De Gebele's enactment of Nancy's 
role, and her generel execution of the music- 
appertaining to it, were censtrained aad devoid 
of that life, freedom, and buoyancy "which 
befits it; yet she obtained favor by avoidance 
of exaggeration, and some vocal passages in 
which her good tones fuUv appeared. 

Signer Tamaro was generally respectable in 
Lionel's enactment and music, And in a few 
passages excited considerable enthusiasm 



particularly in the duet with Formes, which 
drove him into a repeat. His tenor is per- 
plexed in dealing with the high notes scored 
by Flotow for Lionel, and inadequate to his 
part in a grand ensemble, like that sugsestive 
of Verde's popular unison finale. For a utility 
tenor, he" is remarkably available, for if he do 
not electrify and thrill, he yet is sufficient to 
carry on the operatic movement with credit to 
himself and satisfaction to a general public. 

Carl Formes commenced in unusually 
clear and flexible voice, giving his recita- 
tive firmly, and his part in concerted music — 
except when it called for prompt, full attack 
of low notes — so well in tune, and so neat in 
execution as to excite hopes of his vocal pow- 
ers, having emerged from tho haze and fog 
which blemished all his notes above medium, 
and his otherwise excellent performance as 
Basilio. After repeatirig with Tamara a duet, 
always popular, his tone faded on the oppres- 
sive heat, and the quartets which followed 
were seriously injured by his failing voice. It 
was, however, in his celebrated Beer song that 
his inability to sing out in full,spirited, exciting 
tone, niost distinctly appeared. That was so 
feebly and tamely given as to create a general 
impression of sudden indisposition and the 
puzzled audience refrained from applauding 
what is usually encored heariily, lest he 
might be vexed with encore of a concerted 
piece in a preceding act, by call to perform an 
impossibility. His acting of Plunkett's role 
was generally excellent, but occasionally too 
rough, exaggerated, and sensational, carrying 
humor too far in desire to fill out a character 
which he " created" in Germany. 

Loaatelli, who formerly assisted Maretzek's 
opera, and more recently traveled with the 
Susini Ghioni troupe, personated Tristan well 
enough to carry on the action or music where 
he was a needful party. 

The orchestra and chorus met public expec- 
tation thoroughly. 



IRVING HALL. 



Mr. Harrison inaugurated his concert sea- 
son, of this fall and winter, last Saturdaly even- 
ing, with a very successful performance of an 
excellent programme, comprising violiri solos, 
by Master Bernard or MoUenhauer, Gounod's 
•' Serenade," Gumbert's " Wandering Minstrel," 
and parts in duets from " Ernani," and trio 
from " Night in Granada " for Miss McDonald, 
ballads for Castle and Campbell,' admirably 
calculated to display their best ability in that 
style, with good opportunity in' concerted 
pieces, to prove their dramatic aptitude. All 
the- singers were in good voice, and gratified 
the large — ^for such an unfavorable evening — 
audience, so intensely, that encores were called 
for profusely, and with such earnest persistence 
that response in song could not in all instances 
be well avoided, 



Each had their special admirers, in common, 
with the selections made, and the familiar 
"Bethy " duet, seemed to eharm all listeners, 
just as it did on it first performance, a long 
time ago, by Castle and Campbell. It would 
be difficult to find three voices — soprano, tenor, 
and baritone — ^more delightful in such a saloon 
than were exemplified at Mr. Harrison's open- 
ing concert. Miss McDonald's exquisite 
sojirano, neat execution, and really admirabts 
style, had most satisfying exposition on that 
occasion, and her intonation showed no flaw, 
or her tones the least blemish of unpleasant 
shrillness, even in attacking extreme alt notes. 
Mr. Castle appeared to feel at home again, in 
that hall which gave him fame originally, and 
save a slight coolness in love passages, he 
acquitted himself so well, and showed a pure 
tenor so beautiful and true, as to make supe- 
riority a most difficult attainment for even gf eat 
celebrities in concert halls. Mr. Campbell 
has not only retained all his vocal wealth, but 
gained largely in enunciation, during his con- 
cert vacation. Close heed to the production of 
his upper notes, as regards quality of tone, 
would still further advance his already high 
rank among baritones or bassi cantanti. 

Master Bernard, for a mere boy, has much 
facility in 'violin performance, and como» 
within the pale, therefore, of wonder players, 
on that rarely mastered instrument. He would 
satisfy the judgment more by avoiding that 
comparison with great experts in executive 
display, which too exalted aim in that direction 
naturally induces with general hearers. 

Mr. G. W. Colby renewed, by his accompa- 
niments on the piano forte, those unanimous 
and enthusiastic praises, given him for like 
essential service last season. 

FIRST SACRED CONCERT AT IRVING 
HALL. 



Mr. L. P. Harrison's sacred concert series 
commenced last Sunday evening under some- 
what unfavorable auspices, the excessive heat 
affecting not only the attendance, but his sing- 
er's voices. There was a good room for such a 
withering, heated term as prevailed that day, 
and the performances were, under the circum- 
stances, satisfactory to most of those present, 
and if applause pushed to redemands be a test 
of delight, many were highly gratified. Es- 
pecially demonstrative 'were that public to- 
ward Miss Toedt, who could not -evade pla-jring 
a second time on. each appearance to fulfill her 
part in the programme, and this enthusiasm 
developed itself notwithstanding the prejudi- 
cial effect from the atmosphere revealed in the 
tone of her violin. 

Mr; Castle made a hit in Abt's song, and 
tho familiar yet favorite concerted pieces in 
which he and Mr. Campbell invariably excite 
applause retained their accustomed charm 
remarkably well. Some exact musical ama- 
teurs were rather puzzled to ascertain what 



